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MONDAY, MARCH 27 
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Bills payable in cash before delivery. 

Bills must be sent for the delivery of goods. 

Goods to be removed or packed at the expense 
and risk of purchaser immediately after the sale. 

Goods not removed on the day of sale remain 
at the risk of the purchaser. 

No claims allowed after the removal of goods. 
Articles are exposed for examination, and are 
sold without guarantee. 

Articles are resold at the expense and risk of 
-the purchaser. 

Deposits must be given when requested. 

Our record of sales is in all cases final. 


Orders to buy executed without charge. 


LEONARD & CO., BOSTON. 


FRANCIS HENRY RICHARDSON. 


Mr. Richardson began his art 
studies as a pupil of Wm. M. 
Hunt and Miss Knowlton ; later, 
-in 1886, going to Paris and be- 
coming a pupil of Boulanger and 
Lefevbre. He became an exhibi- 
tor at the Paris Salon in 1888, 
and contributed annually until 
his return to America in 1900; 
also exhibited in London, Mun- 
ich and Berlin, as well as the 
art centers of America. 


Received ‘“ Honorable Men- 
tion” at Salon of 1899. Medal, 


Philadelphia Art Society in 1902. 
Picture purchased by Boston Art 
Club, 1903. Other pictures owned 
by the Salmagundi Club, New 
York, Lassell Sanna y; the New- 
ton Club, and in private collec- 
tions of Paris, London, New 
York, Boston, Philadelphia, Chi- 


cago, etc. 


BRESS. CehIMEN TS: 


“An activity, a desire to see 
truly and to express strongly, is 
shown in the works of several 
American painters, such as F. 
H. Richardson, Norton, ete.” 

Le Figaro, Paris. 


“ Krank H. Richardson, of Bos- 
ton, whose collection of paintings 
led the three exhibits at the 
Museum of Art the past week, 
brings to Detroit not only an ex- 
cellent record, but some exqui- 
site work to prove his reputation. 
Many foreign scenes are included 
in this exhibit, Holland land- 
scapes being among the most 
effective, the ‘ Passing Shower’ 
being very strong and forceful. 

“Mr. Richardson is also excel- 
lent in figure work, ‘ Shrimpers 
fording River’ being particularly 
characteristic, and his picture ‘A 
Woman at Prayer’ is especially 
striking both in attitude and col- 
oring. 


“Critics have given Mr. Rich- 


ardson great praise for his Hol- 
land pictures, accrediting to them, 
the soft, moist atmosphere of the 
lowlands, and a comprehensive 
characterization of his subjects.” 
News Tribune, Detroit. 


‘“ We are above all interested 
by those who have questioned 
nature affectionately and simply, 
and who have worked effectively 
for a living and human art, such 
as ‘Unloading the Boats, Even- 
ing, by Mr. Richardson.” 

Les Debuts, SRG, 


“In none of Mr. Richardson’s 
pictures are there the slightest 
traces of the influences of other 
men’s work. It is perfectly ob- 
vious that he has looked at his 
subjects without any thought of 
how others would treat a given 
theme; and we must say this un- 
conventionality has never seemed 
more desirable and more retfresh- 
ing than now.” 

Boston Transcript. 
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Thursday, March 30, at 3. 


Beach, Plum Island. 
The Setting Sun. 
“The serenity and loveliness of his twilight 
subjects are irresistible.” 
—Boston Transcript. 
Evening. 
Twilight—Brittany. 
A Summer Sea. 
Fishing Boat, Brittany. 
Sunny Afternoon. 
A Brittany Farm. 
(Exhibited Boston Art Club.) 
Springtime on the Loing. 
Low Tide. 
Canal at Public Garden, Venice. 
(Exhibited Chicago Art Institute.) 
Cows in Pasture. 
A Dutch. Pasture. 
At Anchor. 
Autumn—lIpswich. 
Through the Woods. 
Fishing Boats, Katwijk. (Pastel. ) 


‘“ His Dutch subjects such as ‘ Beach at Kat- 
wijk’ are redolent of the moist atmosphere 
of the low countries.” — Boston Transcript. 

Jamaica Pond in Winter. 
Looking through the Trees. 
Hay Barge—Newbury. 
(Exhibited Chicago Art Institute. ) 
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A Country Lane—KEtaples. 
A Bit of Dordrecht. 
“« A genuine bit of Holland.”— Boston Globe. 
Cloudy Day on the Hills. 
Beach in Brittany. 
Wheat Field—Etaples. 
Fields at Newbury. 
Hay Fields—France. 
In Holland. 
Head of Italian Boy. 


“© The ‘ Head of Italian Boy’ is an excellent 
study. The face is thoroughly characteristic 
in its sturdy shrewdness and boyishness.” 

—Boston Advertiser. 


Hay Stacks—Newbury Marshes. 
Negro in Costume. 
Through the Orchard. 


«A strikingly good subject, is beautitully 
treated in a long row ot sturdy trees, with 


wide marsh levels extending into the distance. 


—Boston Sunday Herald. 
Concarneau by Moonlight. 

“The ‘Moonrise’ is delightfully soft in tone. 
The full moon casts golden gleams into the 
blue sea, and a lovely blue enfolds every- 
thing in its misty veil.”— Boston Advertiser. 

Interior Fisherman’s Cottage.’ 

(Exhibited Munich Inter. Ex.) 

Webb’s Corner — Scituate. 
The Sea — Brittany. 


“An excellent marine, with fine effect of 
light.”— Boston Post. 


Parker River — Newbury. 


5 


D8 


oY 


40 


Pasture by the Sea — Brittany. 
That Lass O’Lowries. 

“The Lass in her peasant home, in simple 
working attire, is her own true self. Mr. 
Richardson has given a graphic picture of 
the sturdy heroine.” — Boston Post. 

New England Pasture. 
Young Cow in Pool. 

The Harbor—Scituate. 
Fishing Quarter of Etaples. 


End of Snow Storm—lIpswich. 


Sand Dunes in Winter. 
WATER COLORS. 


“The color and style ot Mr. Richardson’s 
water colors are uncommonly good.” 
—Boston Transcript. 


Bridge over the Artichoke River. 
Old Willows — Dordrecht. 
Horses resting in Hay Field: 
Coast Guard House — Brittany. 
Rocks—Isles of Shoals. 


‘“ Mr. Richardson has found in the Isles of 
Shoals good play for individual expres- 
sion.”— Boston Herald. 


Village of Etaples. 


‘Cottage at Etaples. 


Newbury Pastures. 
(Exhibited Salmagundi Club, N. Y.) 


Old Lime Kiln—France. 


November — Dedham Marshes. 
(Exhibited Boston Art Club. ) 
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A Bit of Spain. 
Newbury Marshes. 


Gardens — Etaples. 


Friday, March 31, at 3. 


“ Mr. Richardson’s work is well worth seeing 
and studying. It is seldom we tind so much 
variety in the pictures by one artist.” 

— Boston Post. 
A Gray Day—France. 
Group of Elms—Scituate. 
Wheat Field—Concarneau. 
Essex Hills in Winter. 
Across the Meadows—Holland. 
A Summer Sky. 


“ Kxcellent effect of hight and atmosphere.” 
—Boston Advertiser. 


A Shady Pool. 
Cottage at Concarneau. 


Cloudy Day on the Marshes. 
(Exhibited Boston Art Club.) 


Sugar Beet Fields—France. 
Birches—Ipswich. 
Repairing Dutch Boat. 
A Little Gleaner. 
Boats at Chioggia. 
“A pleasant bit of color.”— Chicago Tribune. 
Incoming Tide. 
Isles of Shoals. 
A Sandy Road—Etaples. 


S 


76 Head of Spanish Girl. 
(Exhibited Boston Art Club.) 
(7 On the Riva 
8 <A Shady Road—Brittany. 
79 Old Willow and Cottages. 
80 Roof Tops in Spain. 


Venice. 


81 Newbury Marshes. 
“ Tleavy grey clouds drifting over sweeps of 
marshland, depicted with true sympathy.” 
—Boston Advertiser. 
82. Sunlight and Shadow. 
83 Church Interior—Brittany. 
84 Windy Day—Touquet. 
85 Shrimp Girl. 


“ A picturesque figure, full of natural grace, 
advancing from the sea with net over her 
shoulder. The tones carried out in finely 
harmonious gradations, from the color of 
the beach to the deeper waters of the bay.” 

—Boston Herald. 


86 ‘* Southwark ”’ in Mid-Ocean. 
87 At Sunset. 

88 Evening—Normandy. 

89 Marshes at Evening. 


90 Red Roofs—France. (Pastel.) 
(Exhibited Chicago Art Institute. ) 


91 Girls Washing at River—France. 
92 Diked Lands. 
93 A Chat in the Garden. 
(Exhibited Boston Art Club and Chicago. ) 
94. Windmills—Holland. 
95 Dutch Landscape. 
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“ An excellent landscape, a broad stretch of 
meadows with the roofs and spires of a vil- 
lage in the distance. So well are they 
treated, with such excellence of perspective 
and atmosphere,that the scene becomes very 
real.” — Boston Advertiser. 


A Quiet Spot. 
“One of the most attractive pictures in the 
collection. The figure is gracetully posed 


and forms an harmonious part ot the 
whole.” — Boston Advertiser. 


Head of Italian Girl. 
Wood Interior. 
Hay-making—France. 
Cottage by the Sea. 
Street in Etaples. 

A Glimpse of Dordrecht. 


Road by the Marshes—Scituate. 


WATER COLORS. 


“Mr. Richardson is distinctly a painter in 
oils, and much of the quality of his work in 
that medium is apparent in the other, giving 


phe = 
his water colors a streneth and depth not 
; 5 
; : f 
frequently found.” — Boston Advertiser. 


Rocks — Isles of Shoals. 
Public Square — Venice. 
Sunny Morning — Oldtown. 
Hay Fields. 
Fish Baskets — Venice. 
Canal in Venice. 
(Exhibited Amer. Water Color Soc. N. Y.) 


“A charming architectural bit of Venice, with 
gondola before the door.” — Chicago Tribune. 


House on the Marsh. 


Rock Gorge — Isles of Shoals. 
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PEASANT GIRL SEWING. 


112 Fishing Quarter of Venice. 
(Exhibited Chicago Art Ins.) 


113 Karly Moonrise. 


114 French Fishing Boat. 
(Exhibited Boston Art. Club. ) 
115 Stormy Day. 


116 A Corner of St. Malo. 


Orders Executed Without Charge. 
Saturday, April 1, at 3. 


“One of the impressive points in all that Mr. 
Richardson does, is earnestness. The obvi- 
ous sincerity, the entire absence of sensa- 
tionalism, are very pleasant to see.” 

—Boston Advertiser. 


117 Crossing the Marshes. 

118 Dutch Boats in Canal. 

119 Wheat Field — Concarneau. 
120 Beach at Katwijk. 

121 The Brook—Scituate. 

122 On the Maas—Holland. 

123 Dutch Bridge. 

124. Low Tide—Venice. 

“Kminent among the landscapes and marines 
is the ‘Low Tide, Venice,’ by F. H. Rich- 
ardson.”—Boston Herald. 

125 Fields of Holland. 
126 Off the Isles of Shoals. 
127 Mill at Etaples. 
(Exhibited Salmagundi Club, N. Y.) 
{28 Holsteins in Holland. 
129 Marshes at Etaples. 
130 A Bit of Spain. 
[31 Sunset Glow. 


136 
137 
138 


139 
140 


Reith 


142 


143 
144 
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147 
148 
149 
150 
151 


Old Boston—England. 
(The tower of St. Botolph Church is seen above 
the roofs. ) 


Dutch Farm. 
Salisbury Point. 
EKvening—Brittany. 


“One of the daintiest pictures in the exhibi- 
tion. The whole composition is like a 
poem in its sentiment and delicacy.” 

—Boston Advertiser. 


Marine—lIsles of Shoals. 
Salt Pastures—Etaples. 


Salisbury Marshes. 
(Exhibited Boston Art Club.) 


Waiting. 
Moonlight on the Water—Edgartown. 
Autumn—Ipswich. 


Nocturne. 
(Exhibited Munich Inter. Ex.) 


Ploughed Hillside. 
On the Marshes—Ktaples. 
Washing Scene in Spain. 


“ A sterling piece of work, showing a typical 
landscape and wayside view.”— Boston Herald. 


Passing Shower—Holland. 

“Strong and torceful.”— Detroit Tribune. 
Moonlight—Isles of Shoals. 
Street in Etaples by Moonlight. 
Courtyard in Venice. 
A By-Path—Camiers. 
A Canal in Holland. 


“One of the noticeable pictures, showing 
queer old boats on the canal. The reflec- 
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160 


161 


162 


163 


164 


165 


166 
167 


tions are wonderfully good, deep and clear.” 
—Boston Advertiser. 


In Algiers. 
Sheep Feeding. 
Head of Normandy Woman. 


“ Remarkable for the sympathetic expression 
of a contemplative mood.”— Boston Transcript. 


Washing on the Beach. 
(Exhibited Boston, Phila. Chicago. ) 


Grove of Oaks. 


Dutch Wind Mill. 


Cathed”al of Dordrecht. 
(Exhibited Munich Inter. Ex.) 
Peasant Sewing. 
(Exhibited Paris Salon. ) 


“A fine composition, the color scheme a 
gray interior relieved by the blue of the 
girl’s skirt and a touch of green in the 
window.” — New York Sun. 

Farm Yards — Etaples. 


Venetian Boats. 


“ A decorative bit of mellow color.’’ — Bus- 
ton Transcript. 


Spanish Church, Alcala (Water Color. ) 
(Exhibited Penn. Acad. Fine Arts. ) 


Abandoned — Evening effect. 


Dutch Boat. 
(Exhibited Boston and New York.) 


In the Hay Fields. 

(Exhibited Berlin Inter. Ex.) 
Street in Fishing Quarter — Etaples. 
Interior Peasant’s Kitchen. 

(Exhibited Paris Salon.) 


“ A strong painting of a quaint old kitchen 
in France.” — New York Times. 
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INTERIOR, PEASANT’S KITCHEN. 


168 Wheat Field — Concarneau. 
(Exhibited Munich Inter. Ex.) 


“The color is charming and the atmosphere 
and perspective particularly good.” 
— Boston Advertiser. 


169 Springtime — Grez. 


‘A most effective landscape.” — News Tri- 
bune, Detrott. 


170 Unloading the Boats — Evening. 
(Received Honorable Mention — Paris Salon.) 


‘A powerful picture of fisherfolk.”’ — Vew 
York Sun. 


‘“ Remarkable for its subtle coloring and 
showing great feeling for early evening 
effects’ —- Boston Budget. 

171 Goose Farm — Scituate. 
172 Shrimpers fording River. 


“ Particularly strong and characteristic.”’ — 
News Tribune, Detroit. 


173 Holland (Water Color.) 
(Exhibited Salmagundi Club, N. Y.) 


174 Spanish Doorway. 


- 
~ 


175 Gardens—lIsles of Shoals. 


“A very handsome and interesting picture of 
a garden, excellently painted.” 
—Boston Transcript. 


176 Breezy Day—Isles of Shoals. (Water Color. ) 
177 Newbury Marshes. 
178 A Summer Sea. (Water Color.) 


“Charming in its brightness of luminous 
water and sunshiny red reefs.” 
—Boston Advertiser. 


179 Winter Moonrise—Ipswich. 
180 Low Tide—Etaples. 


6c Uncommonly delicate in perception.” 


—Boston Herald. 
16 
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F. H. RICHARDSON — 


EXHIBITION OPENS 
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Boston Public Library 
Central Library, Copley Square 


Division of 
Reference and Research Services 


Fine Arts Department 


The Date Due Card in-the pocket indi- 
cates the date on or before which this 
book should be returned to the Library. 


Please do not remove cards from this 
pocket. She hs 
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